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As will be seen,the chords and arpeggios of B and C flat, of F sharp and G flat, of C sharp and D
flat are enharmonic: having the same sounds which are represented by different notes.

ARPEGGIOS OF COMMON CHORDS IN MINOR KEYS
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The key of A sharp minor. seven sharps. is enharmonic with B flat minor, which will be found in its

appropriate place,

1 ¥l

www.pianoarchive.org

K

1 S_t

E
L

*)
(3]

b
v

4
Z
[

3
2
1

A
L= 3

Xy
(Y]

f)
v

KEY OF D MINOR

bJ ]
[ ]

prd

|



ol o
+——
- o
! ik,
- y ~
o o
- [te]
oo oo
o|efof |0 ofofs o
ey
WP RNUYN
A A R e
a0 sle
~N -+
- L B
Ik JE; IS
- ~N
~ L B

1S_t

B
o
4
k 3

20 v

KEY OF G MINOR

™ | | Ja
-«
T=]
-+
5] o
+ w
oo hd d
-Foo 000
AN NN\
Aok kg 1
=
ole LI
~ A
= ‘4
i 1e]
oo JEd
o|efefa o (o |o]e
|m~. (f._r (h )
.ﬁviﬂ.‘x =P o
T ol
~N .4
- [ B
1L IE
o LI..Z
' ’-
.le ele
~
o|o|ee O afoje o
2T TR 2 W
0| opga— M e o =100
®) "
rlh.ﬂﬂ [z, » o]
| o nia
e H BEL.S
e

~Q | QL]
4’ N
4] -4
! 5
« 31
W
L I ] . e el L]
o N N O
E R n_/ .
T - b
"..I. ele
~N || ™ rl
«Q ~Q
- -4
«Q %
o
ele ..
L} .le ele ole
2, MR I\
10 [+ - G |
cp ~#
[
w @
o
fa -
L] LA m L] LILAL
-
ﬁ MANN Z O AN]
[T o~ o B m A ks
, [z A
» | e F -
.. @) -hwﬂ
ID]D m [UMV
1 M o]
Omwu \
/ll\l}\l’l\

45t

o
N 8 ®-
- £ e
| |
P BL 1=
» m .2
N m | )
| Rl L B
.l E e
a4
L] a|l® O . .-.hl
TR Z TITORRR
1 fedea — M 4 o
-
ottt A e
o
. o
pe Tk
_r =
p 1 N
O e ¢
/‘_.\/\n’l.\

E flat minor. six flats_
monic with G sharp minor,

is enharmonic with D sharp minor, and A flat minor. seven flats_ is enhar -

www.pianoarchive.org

which see_



8

When extending beyond an

15t Position

2d Position

octave they are called grand arpeggios
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% In the second position of grand arpeggios (more than one octave) where the black key is followed by a white
one this fingering permits greater speed and evenness. When the starting black key is followed by another #/ac# key
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Practice in similar manner. two and three octaves. the arpeggios of the other major keys, as indicated by
The correct fingering of each position must be strictly observed.
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As before,continue practise of arpeggios in minor keys, as shown in the following chords.
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ARPEGGIOS OF DOMINANT SEVENTHS

The Dominant Seventh chord is the same in both major and minor keys.
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ARPEGGIOS OF DIMINISHED SEVENTHS IN EXTENDED FORM

The diminished seventh is the same in major and minor keys.
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The three scales following are enharmonic with the scales of C#, Ff and B, but are here given that the
student may become familiar with the double flat (lb)
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ARPEGGIOS OF DOMINANT AND DIMINISHED SEVENTHS
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Notes well connected
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